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The play youre about to see was also written,
developed, and rehearsed on the land of the
Wurundjeri and Woi Wurrung people of the
Eastern Kulin Nation and on the lands of the
Boon Wurrung, Gadigal and Gumbaynggirr
people. We pay our respects to their elders past
and present, and extend that respect to all First
Nations people here today.

First Nations communities have been singing
songs and sharing stories on this country since
time immemorial, and s story tellers we owe a
special debt to their ancient and ongoing
custodianship of this land and ts songlines.

We stand in solidarity with the ongoing struggle
for Fist Nations justice across the continent and
the globe.



Content Warning

This show contains adult themes including coarse
language, low level violence, homophobic and
misogristc s sl et conet incuding
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It also contains loud shouting, flashing lihts, amplified
\d music and you willlikely g g

welcome to leave the theatre, and if you wish to, return
atanytime.




Mental Health Su

The themes explored in Trophy |
sensitive and may hit close to h
require support, we encourage
out to any of the following organisations:

FIRST AIL

BEYOND BLUE
beyondblue.org.au
1300224636

LIFELINE
lifeline.org.at
131114

KIDS HELPLI}

1300286463

ENTERTAINMENT.
www.entertainmentassi

ARTS WELLBEING
wwwartswellbeingcoll

MEAA EQUITY INDEPENDENT
'meaa.org/campaigns/entertainmer



A Message from QPAC

Trophy Boys scorched its way into Australa's cultural lfe following short
seasons in the very intimate confines of two of Melbourne's most iconic
performance spaces: La Mama and 45 Downstairs. Everyone was talking
about this urgent new show, fast becoming the hotest ticket in town,

Green Room award nominations along the way and
eventually winning the 2024 Sycney Theatre Award for Best New Work. It
has recertly made its American debut off-Broadway at the MCC Theatre.

Tread and

touring e after on revievier hoped tha the play not oly ours o every
school i the couniry “but becomes mandatoryviewing fr poicians and
parliamentary bureaucrats:

Doubtless those politcians and parliamentary bureaucrats comprise
hundreds of thousands of ex-high school debaters (I confess | am among
TR i Lol o0 o s

Goee e 2o o it ATt o Tt Feamevert St e B,
Trophy Boys brings that world screeching back, the familiariy of the
preparation room, the paim cards, and the angst as well as the thiil of
potential victory, the only place where winnertakes-al compeition was
possible outside a school sports arena

Emanuelle Mattanais briiance s of course much more than just a witty
nostalgia trp; its in their fearless understanding of privilege, the
in
i era where elte schools stil shape this country’ future leaders, this
production both entertains and indicts.

Rachel Healy
QPAC Chief Executive



Writer's Note

As a competiive high school debater | spent a lot o time with the ‘good
boys; the clever, morallyupstanding boys from elie prvate schools who
were destined for the ighest offices of power.

But the very nature of the endeavour - tuming argument o sport while
believing yourself he smartest in any room - required you fervently argue:
Logicwas
a game, something o be won or lost, and words and arguments were
things you could twist at your own whim. If you were articulate and
‘commanding enough you could speak over anyone, or for anyone.

It was no wonder this ethos seeped so dangerously into other parts of
these boys' lves.

the very por
that they would soon inherit - that | couldrit quite artculate.

queer
Trophy Boys s for my teenage sel.

Gender is leam, which means it i also taught. No more 5o than to those.

o 3
truly s -a comical, absurd and ultimately disturbing performance.

It is also a performance that hurts our boys and men. As bell hooks
explains, the fist act of violence that patrarchy demands of males s not

G et R T
of themselves.”

e et AU S v L a ol
der is also a gift. Drag
hlnzry hurts us all i different but intercomected ways, s does b=
ovounni offor 1oy RIS O e of et wane and

inthe world.
Emmanuelle Mattana



Director's Note

| first read a 15:page draft of the play that would becori
S0 Bk the tly th

ols that dominate it,
deeply serious and

d is at_the same tim
topic, and wlam‘moﬁ: he
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rival a5 hi word seem: ccible in which many of
St infloential lawym, nolmcvans. and powstbrokers

29 and in many i em their craft
TS Gl S0 o bt he rower i welds requnes the
Welook Ito it darkest comers and see what’s NGing there.

knew that this world was also deeply familar 1o

Emmanuelle having met ner at a prestigots model UN

debating compel h school

Shudent’ At e & eyed undergraduate

St raciatng e evert a1 Coul] nabiavE Gl

thecr union we would have making this show years
er.

Emmanuelle’s play is a masterful interrogation of the ways
that entitlement, abuse, and absolution are tied up with o
another. Her command of pace, tone, and language reel an
audience in, making them \auqh with glee at one moment,
and gulp in horror at

L nope tis play makes you auah. and | hope It makes you

e can only change things when we see them for

WhSH they traly are. | hope that when you see his play, 1t
Makes you want to change things.

larni Mount
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Lighting Designer
Ketle Stetidis (she/her)
mulidscpinan. arst g snd

Shanning man
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supported by Creative Victoria and Platform Ars, Geelong.

Stage Manager

Genevieve Davidsan she/her)Genavieve gracusted it
2 Bacholor o Perforing A (Frodscih S ooy
o et AisiafanAcadanyof b mno 26!
g0 yadiaing e has arked and
rces Austai o N Sesi e eI
e sho e et ol 13 Hodoion
Assistant fo ihe UK tour of Th Craepi

Geneviessscrdts nclude DUNGEONS & DRAGONS e
Doty S Tovan (G0 oGy S
e S o TSR v
olaborsions?

el e e Gl i et e
e un)rn i1} T Gt Gh (G0, 8
n St Thste Company). ove s (i

S oy



Dy (sherher) s a e e s o e
o o et T e ekt comps o
et e s il

u
s US a i n v
el Sy o S 0 Aeadamyof
e Natona Centre o Petoming e e
thelogendary Tropcan o Vous s sy
e e o Drsceret
Aok Wt W 520 b By i mor
G g o O Do e v
Procicer of ey T Tt
TR romoss o e P G ucky
ks’ Wit Joms vy s i,
Askep Rosemary e a1y
tertis e

creened n cinemas and at Festg
awards o

il continung o perorm and atrstucying at he 1661 St ks S

ool
R e B 10
oDt s sttt ey 2

a1/

Pt Sctes i Tomy S W e o
Producing : m ts debut season in 2022. Enrhemmyear -Dmdned
B i e G
< Vo o e g e o
m..m,c.mmmm o o
o e ey

phtograpy, prop const




Ve debating takes arguments essential features and

remaanes thew\ 5. game. For the puposes of i gare,the
al o

o the ondereare wiers

Everyone tacily understands thatts not a eal argumert...

The most ambitious debaters go out of their way to absorb
 racial profiing,

issues many of them wil ever experience frsthan

I did the same thing.
Did it make me more empathetic and self-aware? Or did it just
compelitive

continue to affim the idea that if | were s
ik i e L

Evenif You Beat Me - Sally Rooney




Trophy Boys

Emmanuelle Mattana
Marni Mount
Jo Dyer- Soft Tread Enterprises, Ben Andrews - The Maybe Pile
Genevieve Davidson
Katie Sfetkidis
Ben Andrews
Mari Mount, Ben Andrews, Emmanuelle Mattana

Marcus Kelson
Ben Andrews.

Myfanwy Hocking ~ Leigh Lule
GabySeow - Fran Sweeney-Nash

Enmily Joy, An Dang, Polly Garrett, Danni Ray, Ash Farrough,
‘Owen Kelly,Char Lee, ll Bemoff-Giles, Debbie-Jane Andraws,
Lam

John Colloy, Lukey, Philppa Jelbart, Bridie Pamment, Damon Baudi
Katie Rowe, Remy Prithard,Bec Ceci

@atgpac [softTreadent Mhehaybepieal
apaccomau softireadcomay  themaybepilecomay
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Queensland Performing Arts Centre
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Chair Professor Peter Coaldrake AO

Deputy Chair Leigh Tabrett PSM
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QPAC warmly thanks our key donors.

who help us engage broadly across the state and

continue enriching lives through performing arts.
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