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Classic
Alchemy

Johannes Brahms
arr. Kurt Atterberg

Ethel Smyth*

Michael Patterson
Wild Card segment

Carl Vine

Sextet in G Major Op.36, No.2 (for string orchestra)
I. Allegro non troppo

Il. Scherzo-Allegro non troppo-Presto giocoso

Ill. Adagio

IV. Poco Allegro

Suite for Strings Op.la
Ill. Scherzo
*bass part adaptation by Anthony Scelba

Concertino for Double Bass and String Orchestra

Smith’s Alchemy

FEATURING

Marian Heckenberg, double bass

Toowoomba
Fri 20 Feb 7pm

Brisbane
Sat 21 Feb 7pm

Our Musicians

Violin Brendan Joyce® Viola
Jonny Ng*
Ryoko Arai
Clare Cooney
David Dalseno”
Sally-Ann Djachenko Cello
Anne Horton
Daniel Kowalik"
Claire Litwinowicz
Jason Tong
Allana Wales

*principal

Thomas Chawner™
Molly Collier O'Boyle
Sophie Ellis
Elizabeth Lawrence

Katherine Philp®
Michael Gibson

Rory Smith

Alison Smith O'Connell

Double Bass Marian Heckenberg®

Samuel Dickenson

“member of Camerata’s quartet in residence Orava Quartet

Our Production Team

Program Curator Brendan Joyce
Producer Angela Loh
Lighting Designer Richard “Zak” Harrison

Stage Manager Courtney Symons

We'd love to meet

you after the concert.
Please join us in the foyer
the bar will be open.

Armitage Theatre, The Empire Concert Hall, QPAC

85 minutes, no interval

ACKNOWLEDGEMENT OF COUNTRY

Camerata acknowledges the Traditional Custodians and First Peoples of the
places where we work, create, and perform. We acknowledge that First Peoples
are the first artists, storytellers, performers, musicians, and creatives of these
lands. We pay our deep respects to Elders past and present and acknowledge
their invaluable ongoing contribution to Australia’s cultural landscape.




From our

Artistic Director

Hello everyone, and happy new Camerata year!

It doesn’t feel all that long since our
final concert of 2025 (Celestial Choral
Baroque with One Equal Music) in
which we had such a joyful gathering
with you in the foyer to herald in the
new season.

As Queensland’s chamber orchestra
it feels like a good thing to be

able to share music tonight by a
Queenslander and performed by
Queenslanders — Michael Patterson’s
Concertino for Bass and Strings with
our well loved and admired bassist,
Marian Heckenberg in the solo role.

The last time we played Australian
composer, Carl Vine's thrilling

Smith’s Alchemy was as part of our
theatre-concert piece, The White
Mouse (about the Australian spy,
Nancy Wake). Actor, Veronica Neave
was playing Nancy Wake and she
performed Wake's death-defying bike
ride across enemy lines with Carl's
music adding to the thrill. We thought
it was time we gave his music a proper
concert airing.

It is a gift to get to play Brahms's
Sextet in G Major, music so full of
tenderness and imbued with his
infatuation for the soprano, Agathe
von Siebol. We are performing it in
this thoughtful re-working for string
orchestra by the Swedish composer
and civil engineer, Kurt Atterberg
(1887-1974).

I'm grateful to my colleagues who

are not only a joy to play wtih but
who contribute to our programming.
It was cellist Michael Gibson who
suggested the Atterburg arrangement
of the Brahms, violinist Jonny Ng who
suggested Carl Vine's work, and violist
Sophie Ellis introduced us to the Ethel
Smyth Quintet.

| hope the music and the
performance brings you joy
and inspiration tonight.
Thank you for joining us!

Brendan Joyce
Artistic Director



Double
Your Impact

DOLLAR FOR DOLLAR, TURN YOUR
SUPPORT INTO SOMETHING BIGGER

Get ready to supercharge your impact! Camerata'’s fourth Dollar for

Dollar campaign has arrived, giving you the chance to make your

generosity go twice as far.

A remarkable group of donors have
stepped forward to match every
gift, doubling the power of your
support and unlocking new artistic
possibilities across Queensland.

This campaign has already proven its
impact: it fuels bold artistic projects,
expands our work across Queensland,
and strengthens our ability to pursue
our vision of empowering artists,
inspiring audiences, and enriching
communities.

By getting involved, you're not just
gifting, you're partnering with us.

You're standing beside our musicians,

investing in Camerata and our new
artistic adventures, and enabling the
music to be heard far and wide

Double your gift. Double your impact.
And help Camerata soar even higher.

Dr Jay Byrnes
Executive Director

Donate before g April and your
impact will be doubled up to $60,000!

Find Out More

camerata.net.au/dollarfordollar




About The Music

Johannes Brahms arr. Kurt Atterberg
String Sextet No. 2, in G Major, Op.36

Johannes Brahms wrote much of his chamber
music early in his career. The String Sextet
No.2 dates from the mid-1860s, when Brahms
wasn't quite yet thirty. To look at the pieces
that surround it is an exercise in controlling
astonishment: after completing the String
Sextet No.1in 1861, Brahms wrote both of his
orchestral serenades, three chamber pieces
with piano, and the mammoth Piano Concerto
No.l. And, by the time of the Second Sextet's
premiere in Boston in 1866, he had completed
all but the fifth movement of what became
the German Requiem.

At the same time, Brahms had been
romantically linked — or at least infatuated
with — the soprano Agathe von Siebold, for
whom he had also penned a number of songs.
Though their relationship had broken off

by the time Brahms completed the Sextet,
Agathe’s name is inscribed in the notation of
the first movement’s second theme and the
entire work is imbued with a bittersweet tone
that might fit a definition of love sickness.

The first movement begins with a gently
murmuring viola figure that persists
throughout much of the movement. The
opening theme is simplicity itself: two rising
perfect fifths sounding almost like horn calls
across an open field. Brahms lets this opening
material unfold for a while, echoing back and
forth across the ensemble, before moving

on and subtly eliding into the movement'’s

second theme (the one that ultimately

references Agathe — and one that is closely
related to the first).

The development section is fairly extensive
and leads to the recapitulation in which

the opening section of the work is varied.
The coda, too, is not slight — there's really

no sense of hurry in this movement — but it
features some wonderful little touches, such
as the transformation of the movement'’s
opening theme that goes from G major to the
remote key of B major before finding its way
back again.

Brahms placed the Scherzo as the second
movement, rather than in the more
traditional third section. Though it features
a vigorous Trio section, this is as subdued
a Scherzo as one is likely to find: rustic
and expressive, for sure, but also strikingly
nostalgic.

The slow third movement maintains this air
of longing and sadness. As the music begins,
it is filled with all sorts of gestures redolent
of misery: descending chromatic scales,
sighing turns, and the like. But an imitative
section suddenly changes the mood and the
music ultimately works its way from E minor
to E major, a remarkable depiction of light
overcoming darkness, but notably not one of
joyful triumph.

The finale marries the kind of brilliant, light
textures reminiscent of Mendelssohn’s music
to A Midsummer Night’s Dream with the rich,
warm character of Brahms's mature style.
The gloomy nature of the earlier movements
is largely absent from the finale, especially
its first half, but recollections crop up in the
development section as the music turns to
the minor mode. Low spirits, though, are swept
away easily now: geniality reigns supreme,

as the return of imitative textures — last
heard in the context of the third movement's
heartbreak — usher in a brilliant, sunny coda.

Jonathan Blumhofer ©

The version you hear tonight is an
arrangement for string orchestra

by the Swedish composer and civil
engineer, Kurt Atterberg. Atterberg was
a composer in his opwn right, having
written nine symphonies, orchestral
suites, concertos, five operas and two
ballets. He also won a competition in
which applicants wrote works inspired
by Schubert’s “Unfinished Symphony”
to mark the centenary of Schubert’s
death. The prize money was US$10 000
which is quite something in 1928!

Brendan Joyce
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About The Music

Ethel Smyth

Suite for Strings Op.la

The first work that Ethel
Smyth (1858-1944) allowed to
be published, was her String
Quintet in E Major. Though
designated as Opus 1, it was
hardly her first composition.
It's concise in form, has
convincing, tuneful melodies,
and reveals a composer who
is not only talented but also
understands how to write for
string instruments. As you'll
hear In the magnificent and
beautifully crafted Scherzo
movement played tonight,
with its humour and lyricism
this quintet is clearly the work
of a tremendously gifted and
relatively unknown composer.
The famous chamber music
critic, Wilhelm Altmann wrote
of the quintet:
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“Ethel Smyth overcame the
constraints of her middle
class English background

by open rebellion. Taught
piano and theory as

lady-like accomplishments,
she became so concentrated
in her studies that her family
deemed them unsuitably
intense and stopped her
lessons. The teenaged Ethel
went on a protracted and
progressively more severe
strike, finally confining herself
to her room and refusing to
attend meals, church, or social
functions unless her father
would send her to Leipzig to
study composition.

After two years the embattled
Mr. Smyth gave in, and Ethel
went to Leipzig where she
studied with Heinrich von
Herzogenberg and got to know
Brahms, whom she admired
greatly, as well as Grieg among
others. Back in England, she
obtained recognition mostly
for her public works such as
her Mass in D and her opera
The Wreckers. Eventually

she was raised to the rank of
Dame, not only for her musical
work but also for her political
activities; she was one of
Britain’s leading suffragettes
during the first part of the
20th century.”

Courtesy of Edition Silvertrust
editionsilvertrust.com

Michael Patterson
Concertino for Double Bass and String Orchestra

During a year’s sojourn

in Tasmania in 2011 | met
violist (the late) Jo St Leon
and double bassist Stuart
Thomson who performed

as a duo called the “Elanee
Ensemble”. | was impressed
by the richness and depth
of sound possible with just
these two instruments.
After writing a duo for that
ensemble, | continued to be
captivated by the challenge
of writing for double bass.

Carl Vine
Smith’s Alchemy

My third string quartet was
commissioned by the Smith
Quartet (London) and first
performed by them in 1994

at the Brighton Festival. The
work more or less disappeared
from view until 2000, when the
Goldner String Quartet played
it at the opening of the Angel
Place Recital Hall in Sydney.

It was this performance that
caught the ear of Richard
Tognetti, Artistic Director of the
Australian Chamber Orchestra,
and he asked whether it could
be arranged for his band.

There have been relatively
few concertos written for
the instrument largely due
to inherent challenges with
projection and agility, and
the difficulty to balancing
it against an orchestra. For
me, these challenges only
made the idea of writing a
concertino for double bass
and string orchestra more
tantalising. | embarked on
the task with no specific
soloist or ensemble in mind,

The intention of the original
work was to transform four
stringed instruments into a
single “super” instrument while
capitalising on their natural
singing qualities.

A kind of aural alchemy.

| honour the commissioners
of the original quartet in
renaming the arrangement
Smith’s Alchemy.

Although the very structure
of the original work was
predicated on the techniques
used to create certain effects,

completing the first draft

in 2013. In 2017 Marian
Heckenberg and Camerata
championed the piece on

a regional tour. With the
technical prowess of Marian
in mind it was possible to add
further virtuosic elements
and the version performed
today was born.

Michael Patterson

this remains much the same

in the new version for string
orchestra, and some parts
required little amendment.

The potential to “share” difficult
techniques across more than
one instrument has in many
ways liberated the music,
allowing greater emphasis

on its lyrical qualities.

Carl Vine




Our Generous Donors

Chair Patrons

Trevor & Judith St Baker Family
Foundation (Leader)

Tim Fairfax Family Foundation
(Principal 2nd Violin)

Philip Bacon AO (Viola)

Kevin Pascoe & Itziar Baigorri (Violin)
Nick Beaton & Dr Pamela Greet (Viola)
Michael Kenny (Violin)

The McLaren Family (Cello)

Ben & Fiona Poschelk (Cello)

Claire Booth & Peter Tissot-Daguette
(Double Bass)

Legacy Circle
Elizabeth Morgan AM

Jane Coombs

Sarah Lian

Meredith Page

Else Shepherd AM

Katherine Trent

Dr WH Watts AM & Mrs L Watts
Anonymous (1)

Platinum Donors
$50,000+

Philip Bacon AO

Tim & Gina Fairfax AC

Tim Fairfax Family Foundation
The Frazer Family Foundation
Marion Pender

Ken Talbot Foundation
Anonymous

Gold Donors
$10,000-$49,000

Claire Booth & Peter Tissot-
Daguette

Lynette Denny AM

Tim & Gina Fairfax AC

Cass & lan George

Dr Pamela Greet & Nicholas Beaton
Ross & Sophia Lamont

Ben & Fiona Poschelk

Trevor & Judith St Baker

Silver
$5,000-$9,999

Brian Bartley

Dr Frank Cunningham

Christine Denny

Michael Kenny

David & Loraine McLaren

Kevin Pascoe & Itziar Baigorri

Dr Sumati Pestana & in memory of
Robin “Bob” Barron

Anthe Philippides

Dr WH Watts AM & Mrs L Watts

We thank every donor
for their support.

Donations are acknowledged for 18 months from the date of
your donation. Visit www.camerata.net.au or call our office 07
3846 3613 to discuss how you can make an impact.
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Alistair Noble
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Susan Rix AM

Kate Roberts

Michael Schuetz & Dominique
Commentz

Jodie Siganto

Katherine Trent & In Memory of
Paul Reed

Pedro Villanueva

Philip Ware

Fiona & Dan Williams
Lillian Wong
Margaret Woolcock
Anonymous

Supporter
UP TO $999

Desley & Pietro Agnoletto
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Toni Baker

Meredith Baxter
Geoffrey Beames
Lee Beanland

Paul Binsted

Paul Bird

Tessa Blaber
Shaktiprem Blaschke
Jonathan Blocksidge
Kim Bowditch

Sarah Bradley
Janelle Bray

Andrea Brooks
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Steven Bryant

Leigh Buchanan
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Claire Carlaw
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Helen O’Sullivan
Sue Park

Gillian Pauli
Margaret Paulsen
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Megan Scott
Michael Scott
Belinda Seeney
Angela Sheridan
Monica Sibbick
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Nicola White
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Anonymous (22)



What people are saying about us

The interesting combination of the choir with Camerata. | have attended other events in
which Camerata have incorporated other artists into their concerts and each has been a
wonderful creative collaboration. | was sure this would also be a wonderful night out.

We Stay el . | - — Bronwen Howson, 2025 Celestial Choral Baroque
grounded by A
Su pporti ng the : | love that the ensemble is so animated and expressive. They look like they enjoy playing

together. | love that different members introduce different pieces and say interesting

CO m m u nity We w = .. things about the music. There is always a wonderful human or personal quality to how

people speak and what they say. | love that the ensemble is so accessible.
call home.

Bronwen Bailey, 2025 Schumann

. Brisbane
bne.com.au/giving Airport

Camerata is the best combination of impeccable playing, both
solo and ensemble, and heart which envelopes the audience.

Elaine Coates, 2025 Regional Tour

The performance was a beautiful and emotive musical narrative of our eternal
memories. Camerata excelled in this production. Kate Miller-Heidke was beautiful.
Karol Kowalik was superb. Barbara Lowing was compelling. The recording of the late
Therese Joyce accompanied by the beautiful setting by Camerata was perfection.

Michael Doherty, 2025 Your Eternal Memories

Everything! The baroque music including the bonus encore, the
modern music, some ethereal, some quirky; the inclusion of the
excellent choir, and the always high standard of Camerata.

Marie Cameron, 2025 Celestial Choral Baroque

a~ Tell us what you love about Camerata!

[ExrE= Take the 5-minute survey




CAMERATA

QUEENSLAND'S CHAMBER ORCHESTRA

Bold Visions,
Reimagined Soundscapes

FRI 29 MAY 7PM
CONCERT HALL, QPAC

SAT 30 MAY 7PM
ARMITAGE THEATRE, THE EMPIRE

Book Now

Our Company

FOUNDER
Elizabeth Morgan AM

HONOURARY ASSOCIATE
David Starr

Awarded to individuals who have made significant and
momentous contributions to Camerata throughout their lifetime.

PATRONS

Her Excellency the Honourable Dr Jeannette
Young AC PSM, Governor of Queensland

The Honourable Susan Kiefel AC

Dr Brett Dean

ELDER-IN-RESIDENCE
Nancy Bamaga

BOARD

Dr Pamela Greet Chair
Kevin Pascoe Deputy Chair
Anthony Albert Hon. Treasurer

Chris Bridges-Taylor Hon. Secretary
Carmel Brown, Susan Bryant, Joseph Kelly,
Tim Kuusik, Cheryl Leavy, Professor Alistair Noble,

Philip Ware, Dr Simone Garrett-Walcott

EXPERT ADVISORS
Peter Rekers
Belinda Seeney
Pedro Villanueva

MANAGEMENT

Brendan Joyce Artistic Director
Dr Jay Byrnes Executive Director
Angela Loh Executive Producer
Sonia Keenan Producer
Renée Jones Marketing Consultant
Andrew Meadows Production Coordinator

Debopam Talukdar Marketing Coordinator
PROJECT TEAM
Kate Harbison Librarian

CORE MUSICIANS

Tiana Angus, Ryoko Arai, Alice Buckingham, Clare
Cooney, Sally-Ann Djachenko, Sophie Ellis, Marian
Heckenberg, Anne Horton, Elizabeth Lawrence,
Claire Litwinowicz, Jonny Ng, Alison Smith
O'Connell, Katherine Philp, Nathan Smith, Rory
Smith, Shannon Tobin, Jason Tong, Allana Wales.

QUARTET-IN-RESIDENCE
Orava Quartet: Thomas Chawner,
David Dalseno, Daniel Kowalik, Karol Kowalik

UPBEAT ARTISTS (2026)
Eden Annesley, Laura Boon,
Lydia Hwang, Oliver Murphy

EMERGING COMPOSER-IN-RESIDENCE (2026)
Imogen Ferdinando

With thanks

Design Dowling & Dowling
Season Photography Morgan Roberts
Additional Photography Alex Jamieson

Camerata warmly thanks the following people and
organisations for their contribution to our production.

Bookkeeper Elizabeth Lepua
Accountant Karen Mitchell
Transport Mount Gravatt Coaches

Rehearsal Venue The Old Museum



Partners

QUEENSLAND
PERFORMING

ARTS CENTRE 835:%1'711 Government Partners
QUEENSLAND PERFORMING ARTS CENTRE
PO Box 3567, South Bank, Queensland 4101 T: (07) 3840 7444 W: gpac.com.au Queensland Creative
Chair G overnm ent Australian Government Australia
lan Walker

Camerata is supported by the Queensland Government through Arts Queensland.

Trust Members

Leanne Coddington

Dr Sophie Galaise .
Rod Pilbeam Major Partners
Rebecca Pini TIM
Susan Rix AM FAIRFAX
Patrice Scott FAMILY QUEENSLAND
FOUNDATION PERFORMING
ARTS CENTRE

Executive Staff

Chief Executive: Rachel Healy
Executive Director — Philanthropy and Partnerships: Zoé Connolly
Executive Director — People and Culture: Gemma Davidson-Butler
Executive Director — Marketing and Ticketing: Roxanne Hopkins

Executive Director — Venue Infrastructure and Production Services: Bill Jessop \ .

Executive Director — Curatorial: Ellen Kavanagh mbrisbane I BDO > Brlsbane

Executive Director - First Nations Strategy, Venue Security and Emergency Management: ADEAS / Airport
Kurt Schulte-Schrepping

General Counsel: Scott Pugh "
i[HsSereen100 Syncroplex

Chief Financial Officer: Brett Walker-Davies

Partners

ACKNOWLEDGEMENT

The Queensland Performing Arts Trust is a statutory body of the State of Queensland
and is partially funded by the Queensland Government through Arts Queensland.
Media Partners Internship Partner

The Honourable John-Paul Langbroek MP
Minister for Education and the Arts —— . l“’_j_l GRIFFITH
amBs (Glassic JcLassic W1 GriversiTy

Sharon Schimming R o AL EERRALA
Director-General, Department of Education I

Queensland Performing Arts Centre (QPAC) rests on the lands of the Yuggera and Turrbal peoples.
We acknowledge the Traditional Custodians of this country and recognise their rich cultural heritage and
enduring connection to the land, waters and skies. Aboriginal and Torres Strait Islander peoples are this Production Partners

country's original storytellers, and it is our privilege to continue to share stories and be a place of gathering on

this land that has been a meeting place for millennia.
== EMPIRE ==z,
DOWLING* DOMTTHE

THANK YOU TO OUR DONORS
QPAC warmly thanks our key donors who help us engage broadly

~—: BAMAGA

across the state and continue enriching lives through performing arts. 2

BRISBANE T- B pcensian

Tim Fairfax AC and Gina Fairfax AC, Dr Lee Coaldrake and Professor Peter Coaldrake AO, Leigh Tabrett PSM, POWERHOUSE IX > YOUTH
] ORCHESTRAS

Susan Rix AM, Julian Myers, Dr Sally Pitkin AO, Dare Power, Dr Cathryn Mittelheuser AM, Sandi Hoskins,
Ningana Trust, Leigh Wheeler, Alida Rae Mayze and John Mayze, Lance Hockridge and Suzanne Hockridge,

Brendon Mann and Brendan Smith, Judith Musgrave Family Foundation, Queensland Community Foundation,
de Groots Charitable Fund, Professor Andrew Lister and Ms Kate Lister, Greg O'Meara and Wendy O'Meara,
Virginia Bishop, Joachim Erpf and Paula Erpf, Dr Colin Kratzing and Mrs Noela Kratzing, lan Gough AM
and Ruth Gough, Barbara Snelling, Frank Alpert and Karen Alpert, Dr Ailohe Cunningham and Dr Frank
Cunningham, Ann Sherry AO, John White and Judith Hoey, Rodd and Wendy Chignell, Jacqueline Walters, Terri

Butler, Jenny Morton, Alana Jensen, Klaus Beckmann and several donors who wish to remain anonymous.
/\AUSTA Australian E

We give heartfelt thanks to QPAC'’s Principal Partners Hyundai and MinterEllison. A Music Centre

Camerata is a member of the following entities

BIFSTRALLL

Business LIVE oo Croative .
South Bank FERRORMARCT - '“BGEH‘;:" Mbrlsbane
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E-' E o @CamerataQCO
i @camerata_qgco
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07 3846 3613 | camerata@camerata.net.au

Level 1, The Stores Building,
119 Lamington Street, New Farm, QLD 4005
PO Box 2676, New Farm QLD 4005



